36                        FLORAL SYMBOLISM

of the universe. Vishnu's.paradise was also a moun-
tain, though an imaginary one, and by an easy tran-
sition of thought the builders took another type of
hut as the model for his earthly shrine. Probably it
was an Aryan chieftain's own hut or tent, a more stately
structure than that of the forest hermit, for Vishnu
was the symbol of law and order in the universe and
the Aryan king was his vicegerent on earth. Vishnu,
therefore, was the universal king, bearing on his tiara
the sun and moon and stars, while Siva was the
Guru, the Divine Teacher, who revealed the Absolute
Truth, the reality behind the world-illusion.

The lotus was the earliest and most universal floral
symbol in Indian art. It was a solar as well as a
geographical or orological symbol. But in the Vayu
Purana, which is a later one, another floral symbol
is used in describing the Himalayas, the long white
trumpet-shaped flower of Datura alba (Fig. n), a
poisonous plant sacred to Siva as the Lord of Life and
Death. This flower is very generally used in South
Indian architecture as a motif for bracket design,
either for the cross-brackets which sustain the roofs of
temple mandapams or for those supporting balconies
or other architectural details.

The relief map of the Himalayas (PI. I) will show
how suggestive this floral symbol is. It seems to
represent a more exact geographical knowledge than
the earlier Pur anas, where the lotus symbol is used.
The tube of the datura flower, with its trumpet-shaped
corolla, is an excellent simile for the enormously long
mountain channels which carry the upper waters of
the Brahmaputra and the Indus along the whole
length of the Himalayas east and west of the sacred